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Somos assim: sonhamos o voo mas tememos a altura. Para voar é preciso ter coragem para enfrentar
o terror do vazio. Porque € sé no vazio que o voo acontece. O vazio é o espaco da liberdade, a auséncia
de certezas. Mas € isso 0 que tememos: o n&o ter certezas. Por isso trocamos o voo por gaiolas. As gaiolas
sdo o lugar onde as certezas moram.

Rubem Alves

That is how we are: We dream about flying, but we fear heights. To fly you need to face your fear of the
void. Because the flight only happens if there is a void. Emptiness is the space of freedom, the absence
of certainties. Men want to fly, but they fear emptiness. They cannot live without certainties. That's why
we exchange the flight for cages. Cages are the place where certainties live.

Rubem Alves



PERFORMANCE INSTRUCTIONS

Score in C

GENERAL

Tremolos are always fast and not measured.

IOJ In this score, there is traditional and proportional notation.
Proportional notation happens always between double bars.

In proportional notatiton, hold note for a time proportional to the
length of the line (In this example, the note extends half away
through the duration of the measure).
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PERFORMANCE INSTRUCTIONS

GUITAR
f)
s Y Damp indicated strings.
D)
kv
2
Region 1
Region 3
Region 1 (play with index, Region 2
(play with middle and ring
46 index finger) fingers) Region 3
9 T | - - Percussive sound on indicated place
F T % of instrument's body with specific
! : - finger.
Region 1 Region 2 Reglon' 1
(play with (play with (play W”:Lh
thumb) thumb) fingernails)
CLICK AND ELECTRONICS
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oJ

The piece should be played with a click-track (earphone) to facilitate the synchronism between performer and electronics.
Click-track plays every beat. In measures without time signature click-track does not play. Cue to next measure is given two beats before.

Other instructions may appear in the score.
In case of any doubts, please contact the composer at pacheco.levy@gmail.com

For further information about the composer, please visit: www.levyoliveira.com
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Electronics

Arapuca
(English title: Bird Trap)

Levy Oliveira
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